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**The Madonna of Chancellor Rollin,1* as tfrfe picture
is catted, will ten us a good deal about old Flemish
art It is by John van Eyck, one of two brothers
whose work is the greatest glory of the school. The
lovely Madonna, crowned by an angel, shows us how
deeply religious this art was. Then if we look at
the face of the Chancellor RoHin we shaH see how
real a portrait van Eyck could make; and the exquisite

details of the calamus and robes and tfae datety Hew
ish landscape beyond show us how beautifully fee old
Flemings set down what tfeey saw. Bet we mvst aot
be surprised to see the Virgin set ia a fifteenth, century
Flemish background opposite a man firing when the
picture was painted. For it is only rather rec
that it has occurred to sonic painters that they
to be historically accurate in tfcejr pictures.

The GREAT PAINTERS of OLD FLANDERS

How the Genius of the North Worked Out Its Own Ideas of
Truth and Beauty in Fine Art

|N ITS earlier stages the rise of mod-
ern painting is almost wholly an
Italian story, and we. have already
given many a page to the growth of the
fine arts in Italy. But if Italy led, some of
the other lands were not slow to follow; and
we must next tell of one small country in
the north which was soon giving birth to a

line of painters who have remained famous
down to our day. That is the country of
Flanders.
In another story we have said
about a certain John, duke of Berry,
for a man of his day, owned a great
books.   Two of his books, espedafiy, &$4*
a good deal about the difference betwee* fee